
Theory of Colors (Goethe)- 1810

Theory of Colours is a book by Johann Wolfgang von Goethe about the poet's views on the nature of
colours and how these are perceived by humans. The book contains detailed descriptions of
phenomena such as coloured shadows, refraction, and chromatic aberration. The work originated in
Goethe's occupation with painting and mainly exerted an influence on the arts (Philipp Otto Runge,
J. M. W. Turner, the Pre-Raphaelites, Hilma af Klint, Wassily Kandinsky). The book is a successor to
two short essays entitled "Contributions to Optics". Although Goethe's work was rejected by some
physicists, a number of philosophers and physicists have concerned themselves with it.

The Law of Simultaneous Color Contrast (Chevreul)- 1839

This classic "color theory" text is an artistic milestone, one of the first systematic studies of color
perception and a compendium of color design principles that many 19th century French painters
from Delacroix to Matisse attempted to apply in their art.

Modern Chromatics (Rood)- 1879

Ogden Rood, an American physicist at Columbia published a treatise on color theory that specifically
addressed the new synthetic pigments. His text became a reference for Impressionist and
Neo-Impressionist painters. Rood, however, did not appreciate his role in their work and is quoted as
saying “If that is all I have done for art, I wish I had never written that book!” In his preface he
endeavors to “prevent ordinary persons, critics, and even painters from talking and writing about
colours in a loose, inaccurate and not always rational manner.”

Munsell Atlas of Color (Munsel)

Munsell’s discovery of the three-dimensional aspect of color offered the order Munsell was looking
for not only in terms of each individual color, but also each color’s relationship to other colors. He
published the basic principles of the color order system in his 1905 book, A Color Notation. In 1915,
he published The Munsell Atlas of Color, which was the predecessor to today’s Munsell Books of
Color.  The color atlas displayed colored specimens of a range of values and chromas for ten hues.

Color Atlas (Ostwald)

Following his 1906 retirement from academia, Ostwald became interested in the systematization of
colors, which could be useful both scientifically and in the arts. He published The Color Primer and
also The Color Atlas during the period of 1916-8, establishing the basic science of color perception.
Over time, Ostwald's advances in color science became part of the HSL and HSV color system. The
Color Harmony Manual is a color atlas based on the Ostwald color system and widely used for color
selection and specification for several decades beginning in 1942.

Interaction of Color (Albers)

Originally published as a limited, boxed edition in 1963, was conceived as a guide and teaching aid
for artists, instructors, and students. A paperbound edition, containing the unabridged text of the



original edition, plus ten representative color plates, chosen from the original silk-screen
reproductions and printed by offset lithography, was published in 1971.

The Art of Color (Itten)

Johannes Itten was a Swiss painter and important teacher at the Bauhaus in Weimar. A believer in
mysticism, Itten developed comprehensive color theories which drew on both science and emotion,
as evinced in his book The Art of Color (1961). “He who wants to become a master of color must
see, feel, and experience each individual color in its many endless combinations with all other
colors,” he once explained. “Colors must have a mystical capacity for spiritual expression, without
being tied to objects.”


